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MAKERS AND REPAIRERS, 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


ROME, PADUA, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 
61, ST. 


MARTIN’S LANE, LONDON 


’s NO 
BORD’S PIANOS, 
ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in :LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from tos. 6d. per 
month. Pianos Exchanged 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire,—84, New Bond-street (three doors from Oxford- 
street, London, W. 


500 pp. Price 2s. (post free.) Cloth, 3s. 6d. 
REEVES’ 


MUSICAL DIRECTORY for 1885, 


OF GREAT BRITAIN AND IRELAND. | 
Contains 200 pages more than any other Musical Directory, 
and sold at less price. 


Largest, best and most correct Directory published. 
W. Reeves, 185, FLeetT STREET, Lonpon, E.C. 
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BA 0.— The Banjo scientifically taught by 
J.E.BREWSTER. Trickand Thimble Playing 
Specialities. N.B.—The “J. E Brewster.” Orchestra 
Sanjos are noted for their volume of tone and immense 
' carrying power. All are numbered and branded 
“J. E. Brewster.” None ere genuine without. Sole 
pean address, 
THE AMERICAN BANJO STUDIO. 
20, Oxford Street. 
Adjoining the Oxford Music Hall. 


| HAAKE PIANOS—BEST VALU 


Musical Review No. 27. 








GEORGE WITHERS & CO. 


MUSICAL STRINGS 


“BELL” AMERICAN ORGANS. 


| Universally praised wherever introduced. 





J Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and ——- should see they are not deceived by low prices, as 
the best is always the cheapest in the end. 


Catawgues in all Languages mailed Free. 
W. BELL & CO, - 


ondon Branch, Neumeyer Hall, 
HART STREET, BLOOMSBURY, W.-C. 















WORLD—0OF ALL DEALERS. 


Oe her aes. ge 
Se tied Daa bs : 
. oa 


= oy 


ere 


pina SOP tee, 


ee 





2 ORCHESTRA & MUSICAL EDUCATION. “The O. M.R.” April 4, 1885] 


Musical Books for Students and School use. 


——an 











ELEMENTARY MUSIC by Dr. Westbrook (Examiner in | THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Music, College of Preceptors) a Book for Beginners with | Hussars) Price 2s. 6d. (cloth 4s.) 


Questions and Vocal Exercises. 5th Edition. Price Is. (cloth | , —_ zs " 
1s. 6d, THE LIFE AND WORKS OF MOZART by A. Whittingham 


Price 1s. (cloth 1s, 6d.) 
NERCISES inGENERAL ELEMENTARY MUSIC 
by K. Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s, THE LIFE AND WORKS OF HANDEL by A. Wittingnam 
USICAL HISTORY and BIOGRAPHY by F. Crowest. Price Price 1s, (cloth 1s, 6d,) 
Is. ; (cloth 2s.) 

THE STUDENT'S HISTORY OF MUSIC, from the Christian 
Era to the Present Time, with 70 pages of Music Illustrations. | 
Qnd Edition. Price 7s. 6d, 

THE STUDENT'S HELMHOLZ; Musica) Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse: 
over 100 illustrations, Price 7s. 6d. 


RICHTER'S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 


The only real translation ; was authorized by Richter himself, 


HOW TO PLAY CHOPIN by Kleczynski, translated by A 
Whittingham. Price 2s. 6d. (cloth 3s. 6d.) 
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RULES and MAXIMS for YOUNG MUSICIANS by Robert; BEETHOVEN'S Pianoforte Sonatas, 
Schumann. Price 4d. Preface by Pauer. Price 3s, 6d. 
WILLIAM REEVES, 
18s, FLEET STREET, LONDON, EC. 


Explained by FElterlein 


seis ¢ 2d. each. Post Fi 
()EGAN MUSIC. Thirty-six Brilliant Postludes chiefy | A cist ‘Ch Ped Fo, ae 
for Full Organ, Dr, W. Volckmar.Op. 12, — nay ae in teenie Parish Church Music. _— 
Smecial Subscripts ks, 3s. 6d., by , TION ‘ ' N COM- 
on. Sam F nee Subscription Terms for the 3 Books, 3s y | POSITIONS—TUNES, CANTIOLES, CHANTS. &c, fer 
post 38 9 = Use in “ Choirs and Places where they Sing: "— 

“ Whether or not the above compositions fulfil all that the No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
word ‘ Brilliant’ generally conveys, we will not at present é including the Three “ Orchestra” Prize Tunes, . 
discuss. The three books each contain twelve short move- No. + Feat cane bar tinen by SE 
ments chiefly for the full organ. They are well written and | yo 3_ IVE TUNES to the Hymn “ROCK OF AGES,’ 
melodious, and almost all require a careful and clear style of including the Three “ Orchestra” Prize Tunes. 
fingering. The only fault that may be found with —_- No, a: Pd ny -ebeher =a - the Te Deum, 
their brevity, few of them covering more than one of the including the Three “ Orc estra”’ rize Chants, ’ 
quarto mien Those, however, who may be on the look out | No Te o a te of MY SOUL, 
for short concluding voluntaries, will find them, we feelsure, |, Be gag ctl ro - ease covtgiags wining 
both pleasing and satisfactory.”"—Musical Times. pee ak cluding th ne TEE = GOLSER 

- } including the Three ‘ Orchestra” Prize Tunes. 

W. REEVES, 185, FLEET STREET, LONDON, E.C. 
Re Lonpon, W. REEVES. 185, FLEET STREET, E.C. 
' Oar LISTS— Postage 2d. per 100 extra. Price 14d (post free 2d). 

1. MORNING AND EVENING—Printed in red, Is. 4d. ; 
per 100. FOUR CHRISTMAS CAROLS (Price 14d the four). 

2. ay "ste AND EVENING—ditto 1 The Nativity, by A. H. Brown 

3. MORNING AND EVENING—Printed in red and While Shepherds watched, by Berthold Tours 
black, 1s. 8d. per 100, | In Bethlehem, by J. W. Elliott 

4. MORNING AND EVENING—t1s. 4d. per 100, 4 Emmanuel, by C. W. Jordan 

5. MATINS, LITANY, HOLY COMMUNION, ist. KING WINTER (Price 14d). 


EVENSONG, and ditto, large 4to, 38. per 100 | [wo part song for treble voices, with bass, or tenor and bass, ad bb 
(postage 4d.), or 6d. per doz. 


WM. REEVES, 185, FLEET STREET, LONDON. W. Reeves, 185, Fleet Street, London, E.C. 
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MPIREATISE ON HARMONY, Being a Third Edition of “oF - 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., | OR TH EE. 
Oxon. 8vo, cloth, red e’ges. Published at 8s. 6d. Reduced 


Worps By M. P. 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


Music by GILBERT BYASS. 


No.1 + ¥ mines, Compan Cc Ay ~ Price . 
: 2 ’ »in D minor, Compass A to ooo 99 
UTHORS’ WORKS ENGRAVED, PRINTED, AND , P : 
PUBLISHED with neatness and despatch, and at most | By Post for Half Price. 
@asonable charges, W. REEVES, 185, Fleet Street, London. W. Reeves, 18s, Fleet Street, London, E.C. -- 


PROFESSIONAL NOTICES. ORGAN MUSIC. 


M*s FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now JUST PUBLISHED. 
accept —__— for Orchestral, Oratorio, or Ballad Concerts--37 | 


Harrington Square, Hampstead Road, N.W. FESTIVAL POSTLUDES FOR THE ORGAN. 
Lr Siping) Fer tnancemers or Oak, Ballad Cons, Adds By Dr. W. VOLCKMAR. 

19, Lloyd Square, London. No. 1,in C. Op. 82. No. 4, in E. Op. 85. 

MD sisimony, Couiterpoiny Acousten,&e, by eoresponaeace. Ashburne No. 2,in D. Op.83. No. 5,in F. Op. 86. 


ire. No. 3, in E flat. Op. 84, No. 6,inG. Op. 87. 
M's ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—O/ : No. 4 Z A flat. Op. a4 , 


the London and Provincial Concerts. Address, Snow Hill, Wolver- 
» Hoq., Leicester. Evitzp sy ALFRED WHITTINGHAM 





, or, H, Nichol 


ISS FRASER gives lessons in Elementary Musical Theory, personally or First Copies offered to Subscribers at 45, GA. for the Complete Set 
Oy, post Contidees prepared for Musical Examinations. Address The Post Free. Future Price, 3s. each, Post Free. 
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JOHANN SEBASTIAN BACH. 


The bi-centenary of Bach’s birth seems a fitting 
opportunity to make our readers familiar with 
some facts connected with his life. We can of 
course do little more than name events and dates, 
with which some of our readers are doubtless 
already acquainted ; to others this brief sketch will 
no doubt be welcome. 

Johann Sebastian Bach was born at Eisenach, 
on the 21st May, 1685. His father died in 1695, 
and Johann Sebastian was brought up by his 
elder brother, Johann Christoph, from whom he 
received the first instruction in music; and his 
remarkable talent, as well as his love for his art 
soon showed themselves. Finding the pieces 
which his brother gave him too easy he secretly 
obtained possession of a manuscript volume of 
music, by the most celebrated composers of the 


day, and copied it for himself after the household | 


was in bed. This occupied him six months ; 
and he thus laid the foundation for that weakness 
of his eyes, which after resulted in total loss of 
sight. The book was discovered, and taken 


from him by his brother; nor did he recover | 


possession of it till after the death of the latter, 
which occurred in 1698 or 1699. Being by this 
event left to his own resources, he travelled with 
a school-fellow to Liineburg ; where he obtained 
an engagement as Soprano-singer in the Choir 
of the St. Michaels Gymnasium. Not long 
afterwards, his voice broke: but he continued 
at Liineburg till 1703, studying diligently. While 
residing here he several times travelled on foot 
to Hamburg (a distance of twenty miles) to hear 
Reinken, the renowned organist of the Church 
of St. Catherine, in that city. — oa 

In 1703, he obtained a situation as Violinist 
in the Chapel of the Ducal Court at Weimar; 
and ‘later in the same year was appointed 
organist to the New Church at Arnstadt. The 
congregation at his church were often so struck 
by his wonderful performance, as quite to forget 
to join in the hymns; and he received a hint 
from the authorities that his playing “ con- 
founded the people.” In June 1707 he was 
appointed organist of St. Blasius Church, Mihl- 
hausen; and in October of the same year, he 
married his first wife, the daughter of his 
uncle Johann Michael Bach. By her he had 
five sons and three daughters—among the 
former, the two most distinguished members of 
his family, Wilhelm Friedemann (born 1710), 
and Carl Philip Emanuel (born 1714). 

In 1708, Bach went to Weimar, to play before 
the Duke. His talent was so highly appreciated 
that the post of Court-Organist was offered to 
and accepted by him. It was while there that 
in. the year 1712 the Organist of the Lieb- 
Frauen Church at Halle-Zachau (best known 
as Handel’s master) died. The post was offered 
to Bach, but declined by him. 

In 1717 Prince Leopold of Anhalt-Céthen 
invited Bach to undertake the post of Court 
Musician, and director of his concerts. The 
invitation was accepted; and the relations 
between prince and musician appear to have 
been of the most cordial nature. Bach travelled 
in 1719 to Halle, on purpose to see Handel, then 
on a visit to Germany, whom he had a great 


) 








wish to meet. He was just too late; Handel had 
‘eft Halle on the day Bach arrived ; nor did these 
two illustrious men ever become known to each 
other. 

In 1720, Bach lost his wife, who died very 
suddenly while he was absent from home on a 
journey. He left her in perfect health, and the 
first intimation he received of her death was on 
his arrival at his own door. To a man of such 
an affectionate temperament such a blow must 
have been peculiarly severe. 

After a year and half he married Anna 
Magdalena, daughter of a musician named 
Wiilkens. It was about 1722 that he took 
another journey to Hamburg to see the old 
organist, Reinken. The old man, though in his 
hundredth year, was still hale and vigorous. 
After hearing Bach extemporize on the Choral 
“An Wasserfiissen Babylon’s” in his own 
masterly style, Reinken, who was himself 
renowned for his extempore treatment of Chorals, 
said to him ‘I thought this art was dead; now 
that I see it still lives I shall die happy.” It was 
about the time of this visit that Bach applied for 
the post of Organist to St. Jacob’s Church in 
Hamburg, where there was a magnificent organ, 
and also a liberal salary. The appointment was 
however given to a man of inferior ability, who 
is said to have procured it by the payment ofa 
sum of ready money. 

In 1722, Kuhnau, the ‘ Cantor” of the 
Thomas-Schule at Leipzig, died. In 1723 Bach 
succeeded him; and held the post till he died. 
Up to this time his compositions had been 
comparatively few in number or importance: but 
now his genius had attained its full maturity ; 
and henceforth with an industry which has 
perhaps never been surpassed and rarely equalled, 
he produced a succession of works astonishing 
both for their number and their excellence. 

One of his first labours was the organising a 
complete series of Church-services for all the 
Sundays and Festivals of the year. For these 
he composed over two hundred ‘Church 
Cantatas.” Some of these are of considerable 
extent, often in six or eight movements, con- 
taining the most elaborate choruses, and 
frequently accompanied by a very large orchestra. 
The principal ones are, The “ Passion according 
to St. Matthew,” written for a double chorus 
with two orchestras (1720); The Christmas 
Oratorio (1734); The High Mass in B Minor, 
probably about the same date. It is known that 
the “‘ Kyrie” and ‘ Gloria” of this mass were 
performed in 1733; but the remainder of the 
work was not composed till later. ‘“ Das 
wohltemperirte Clavier” (the 48 Preludes and 
Fugues) was produced, the first part in 1722, the 
second in 1744. 

Bach’s second surviving son, Carl Philip 
Emanuel entered the service of Frederick the 
Great, as Court Musician. The king was an 
amateur performer on the flute ; and had concerts 
in his palace every evening, at which he used 
to play concertos of his own. He had long 
desired to know Bach ; and at last, in compliance 
with the repeated entreaties of his son, the father 
in company with his eldest son Friedemann 
visited Potsdam in May, 1747. The evening 
concert was just about to begin, when an officer 
informed him of the arrival of his visitors, 
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Laying aside his instrument, he exclaimed 
‘“*Gentlemen, old Bach is come!” and without 
being allowed to change his dress the musician 
was hurried intothe palace. The king took him 
from one room to another, making him try all 
his pianos, of which he had many. Bach, after 
improvising for awhile, asked Frederick for a 
subject for an extempore fugue. The king gave 
him a theme which would certainly have puzzled 
any but a most wonderful inventor; but Bach 
handled the subject in such a scientific and 
interesting way that His Majesty was astounded. 
He then expressed a wish to hear an extempore 
fugue in six real parts; Bach chose a theme 
himself, and developed it with as much skill as he 
had previously done that of the king. The latter 
stood. behind him testifying his delight by 
exclaiming ‘‘There’s only one Bach! There’s 
only one Bach!” 

This appears to have been Bach’s last journey. 
In 1749 his sight failed. He- consulted an 
eminent English oculist, who performed two 
operations without success. For the last six 
months of his life, he was confined to his house. 
I-ven then he still continued to compose, and 
though unable to write himself, dictated to 
Altnikol his son-in-law. His last important work 
was the ‘‘ Art of Fugue’’—never destined to be 
completed, being interrupted by his death, which 
took place on the 28th July, 1750. 

Bach was devotedly attached to his family—he 
had twenty-one children, of whom nine survived 
him—and the excellence of his sons’ composi- 
tions, is evidence of the care with which he 
superintended their education. Perhaps no 
composer has ever lived a life more simply and 
unaffectedly devoted to his art. 

Four of Bach's sons achieved eminence as 
musicians. Two, Wilhelm Friedemann, and 
Carl Philip Emanuel, have been already men- 
tioned. The other two were Johann Christoph 
lriedrich, his ninth son, and Johann Christian 
his eleventh son, who resided many years in 
England. 

Bach’s chief compositions consist of five 
Passions, (of which only two have come down to 
us) two oratorios, five masses, about 230 Church- 
cantatas, a Magnificat, about twenty-five secular- 
cantatas and odes, about thirty motets; and an 
innumerable quantity of instrumental pieces for 
organ, harpsichord, and almost every combination 
of instruments known at his time. 

As the bi-centenary of Bach's birth occurred on 
Saturday week there was no lack of appropriate 
celebration both in London and the country. 
Among the more noteworthy proceedings was a 
performance, organised by Mr. Oscar Beringer, of 
four pianoforte Concertos by the old master. 
These were the Concerto in D minor for one 
pianoforte, that in C minor for two, that in C for 
three, and that in A minor for four, a small 
orchestra of strings accompanying Jeach. The 
pianoforte players were Mr. Oscar Beringer, Mr. 
Franklin Taylor, Mr. Walter Bache, and Mr. 
Alfred Richter; these gentlemen taking part in 
order of mention. With the help of a triple 
quartet of strings they gave an excellent perform- 
ance of the very interesting works named : keeping 
their elaborate polyphonic construction as clear as 
possible in the midst of much difficulty on that 
ground. Mr. Beringer was thus rewarded by suc- 





—— 


cess. Madame Antoinette Sterling contributed 
two songs, one ‘*‘ In deine Hande,”’ from the cantata, 
‘“‘ Gottes Zeit ist die allerbeste Zeit,” being cer- 
tainly Bach’s; the other, “ Willst du dein Herz 
mir schenken,” being almost as certainly not. 
The master’s birthday was commemorated both 
in St. James's Hall and the Royal Albert Hall. At 
the first-named a selection from Bach’s works had 
place in the Popular Concert programme, Mr. 
Arthur Chappell’s choice falling upon the sonata 
in E for piano and violin, the Chromatic Fantasia 
and the Prelude and Fugue in G minor for violin 
alone. With these compositions were associated 
the all-sufficient names of Mdlle. Kleeberg and 
Herr Joachim. At the Albert Hall a more im- 
posing function went on, namely, a grand per- 
formance of the mass in B minor, given, under 
Royal patronage (the Princess of Wales and 
Duchess of Edinburgh being present), by the Bach 
Choir, with Mr. Otto Goldschmidt as conductor. 
The solos were entrusted to Miss Anna Williams, 
Madame Patey, Mr. Lloyd, and—in Signor Foli’s 
absence—Mr. Kempton. The Performance was a 
fitting tribute to the grand old Cantor of Leipsic. 

At this junction it is but bare justice to pay a 
tribute to the zeal of Dr. Samuel Wesley in intro- 
ducing the works of the immortal Bach to this 
country. If Wesley had not laboured in the cause, 
sooner or later these inimitable compositions would 
doubtless have found their way to England, but the 
fact still remains that Wesley did work, and worked 
very hard too, with the object of bringing J. S, 
Bach to the notice of musicians in this country.* 
Wesley’s admiration of Bach was unbounded, and 
when it is remembered that the great Bach revival 
in Germany, inaugurated by Mendelssohn, was not 
yet thought of, Wesley’s discrimination is only 
the more remarkable. His zeal was not the faint 
echo of a greater movement in Germany or else- 
where, but was the outcome of his sharp-sighted 
discernment of the grandeur and depth of the great 
sea of Bach’s genius. Of the Leipzig Cantor it 
may with truth be said :—‘‘ We never shall look 
upon his like again.” 


PRIZE COMPETITION.—For tunes in Short Score for 4 
Voices to the Hymn. “There isa green hill far away of 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value. of 
10s. 6d. 


Tunes may be sent up to Fune 24. For further particulars 


see the Orchestra, Sept. ist, 1884 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prize 
will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


* See “ Letters of Samuel Wesley to Mr. Jacobs relating 
to the introduction into this coun of the works of John 
Sebastian Bach.” Edited by his daughter Eliza Wesley, 
and published by W. Reeves. 
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MUSIC STUDY IN GERMANY. 
By AMY FAY. 


In ,{Tausic’s CONSERVATORY. 
Continued from page 296. 


Tausig has one scholar who is a very singular 
girl—Fraulein H. whom I mentioned to you before, 
who has studied with Bilow. She is half French 
and half German, and speaks both languages. She 
is full of talent, and cannot be over eighteen, but 
she is the most intense character, and is a perfect 
child of nature. One can’t help smiling at every- 
thing she does, because she goes at everything so 
hard and so unconsciously. When the other girls 
are playing she folds her arms and plays with her 
fingers against her sides all the time, and when 
her turn comes she seizes her music, jumps up, 
and rushes for the piano as fast as she can. She 
hasn’t the least timidity, and on Sunday when 
Tausig jcalled out her name he scarcely got the 
words out before she said, “ Fa,” to the great 
amusement of the class (for none of us answered 
to our names) and ran to the piano. 

She sat down with the chair half crooked, and 
almost on the side of it, but she never stopped to 
arrange herself, but dashed off a prelude out of 
her own head, and then played her piece. When 
she got through she never changed countenance, 
but was back in her seat before you could say 
‘Jack Robinson.” She is as passionate as 
Tausig, and so they usually have a scene over her 
lesson. He is always either half amused at her 
or very angry, and is terribly severe with her. 
When he stamps his foot at her she makes up a 
face, and the blood rushes up into her head, and 
I believe she would beat him if she dared. She 
always plays as impetuously as she does every- 
thing else, and then he stops his ears and tells her 
she makes too mnch “ Sfectakel” (his favourite 
expression). Then she begins over again two or 
three times, but always in the same way. He 
snatches the music from the piano and tells her 
that is enough. Then the class bursts out 
laughing and she goes to her seat and cries. But 
she is too proud to let the other girls see her wipe 
her eyes, and so she sits up straight, and tries to 
look unconcerned, but the tears trickle down her 
cheeks one after the other, and drop off her chin 
all the rest of the hour. By the time she has had 
a piece for two lessons she comes to the third, 
and at last she has managed to tone down enough, 
and then she plays it splendidly. She is a savage 
creature. The girls tell me that one time she sat 
down to the piano (a concert-grand) with such 
violence as to push the instrument to one side, and 
began to play with such vehemence that she burst 
the sleeve out of her dress behind! She is going 
to be an artist, and I told her she must come to 
America to give concerts. She said “ fa” and 
immediately wanted to know where I lived, so she 
could come and see me. I think she will make 
a capital concert player, for she is always excited 
by an audience, and she has immense power. I 
am a mere baby to her in strength. Perhaps 
when she is ten years older she will be able to 
restrain herself within just limits, and to put in 
the light and shade as Fraulein L. does, 

Since I last wrote I have been to hear 





————— 
Rubinstein again, He is the greatest sensation 
player I know of, and, like Gottschalk, has all 
sorts of tricks of hisown. His grand aim is to 
produce an effect, so it is dreadfully exciting to 
hear him, and at his last concert the first piece he 
played—a terrific composition by Schubert—gave 
me such a violent headache that I couldn't a 
the rest of the performance with any pleasure. 
He has a gigantic spirit in him, and is extremely 
poetic and original, But for an entire concert he is 
too much. Give me Rubinsteiu for a few pieces, 
but Tausig for a whole evening. Rubinstein 
doesn’t care how many notes he misses, provided 
he can bring out his conception and make it 
vivid enough. Tausig strikes every note with 
rigid exactness, and perhaps his very perfection 
makes him at times a little cold. Rubinstein 
played Schubert’s Erl-Kénig, arranged by Liszt, 
gloriously. Where the child is so frightened, his 
hands flew all over the piano, and absolutely made 
it shriek witb terror. It was enough to freeze you 
to hear it. 

Last week I went to a party at Mrs. Bancroft’s 
in honour of Washington’s birth-day, and had 
a lovely time, as I always do when I go there. 
Bismarck was present, and wore a coat all 
decorated with stars and orders. He is a 
splendid looking man, and is tall and imposing. 
No one could be kinder than Mr. Bancroft. He 
and Mrs. Bancroft live in a beautiful house, 
furnished in perfect taste and full of lovely 
pictures and things, and they entertain most 
charmingly. They seem to do their utmost for 
the Americans who are in Berlin, and I am very 
proud of our minister. His reputation as our 
national historian, together with his German 
culture and early German associations, all com- 
bine to render him an admirable representative 
of our country to this haughty kingdom, and I 
hear that he is very popular with its self-satisfied 
citizens. As for Mrs. Bancroft, one could hardly 
be more elegant, or better suited to the position. 
Mr. Bancroft is passionately fond of music, and 
knows what good music is,—which is of conrse an 
additional title to my high opinion ! 


(To be continued.) 4 





Tue sixth annual Report of the Orphan Schools Benevo. 
lent Fund for Musicians, 10, Darnley Road, Royal Crescent, 
Notting Hill, W. (under the managemeut of Helen Kenway) 
shows that Miss Kenway'’s work has so far prospered. 
Poverty not talent is the plea of admission to the Orphan 
School. There are other Institutions for the gratuitous 
cultivation of musical talent, and many people believe this 
to be ofa similar character, and therefore think it is not 
required. But this School is the only one existing for the 
free education of indigent and fatherless daughters of 
Musicians. Every facility is given to those who possess 
talent to prepare for the musical profession, but where 
there is no talent, a girl is trained for some other profession 
or business, 


Wittis's Rooms, Kinc Street, St. JAmMeEs's.—The 
Musical Artists’ Society commenced their Season for 1885, 
with the first of a series of Three Chamber Concerts, of 
‘‘New Compositions,” on Saturday Evening, March 28th. 
The next concerts are fixed for May 2nd, and June 6th. 


A Vocat and instrumental Concert took place at the 
South Place Institute, Moorgate St., ‘on the a1st ult., when 
amongst others the following artists were announced to 
appear, Madame Whitfield Rose, Miss Anita Austin, Mr. 

van Jones and Herr Georg Asch, composer of the cele. 
brated “British Patrol,” who performed one of his own 
compositions. 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to SInG at SiGHT from the Srarg, is by 
means of the LETTER-NOTE SYSTEM. 

‘ — . . 
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a . 
The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
Is. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING MZTHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

=-BYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers ? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
lana; g. Harvest Song, Dulce Domum, Holiday’ 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes ; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages ia 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

/Iluminated Covers. 
J. GuEsT. 


No 1. HOME, DEAREST HOME! 
Arranged as a duet for soprano and contralto 
Published at 4s. price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz.-soprano or baritone. Published 
at 38., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
26p. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 





| Cathedral Services, Anthems, 


| Musical, Educational, Dramatic, 


FPVHE Society of Arts Practical Examination in Vocal and Instrumente 
Music will be held in London at the Society's House in the week 
oommencing June gth. 


Full particulars on application to the Secretary, H. Trueman Wood, Society's 
House, Adelphi, London, W.C, 
Price 4/-, (post free 2/-). 
A BUNCH OF VIOLETS. 
Song with Piano and Violin Accompaniment. 
By H. R. CouLprey. 
London: W. REEvEs, 185, Fleet Street, E.C. 


THE BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN 


Sold at Manufacturers prices by 
BAADER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 


THEO. 


Agent for Romanin & Co., Righetti. Vincenzo 


and others in NapLes, Papua, RoME AND TREvIso. 


AUTHORS OF sonGs can have their words set to music 
in a simple, and effective style, by Mr. C. E. Brookman, 
Composer, 5, Carey Place, Watford Herts,—Terms 
Moderate. 


NoTes oN THE Cuoice and keeping of Violin strings, by 
the Inventor of The “Premier VioLtin Strincs.”’—Post 


| free, 7 stamps. 


J. Epwin Bonn, Brapina, I. ofr W. 
MUSICAL LIBRARY, COLLECTION OF MUSICAL 
Portraits and Prints, connected with Music, etc. 

AY ESSRS. PUTTICK & SIMPSON will SELL by 
4 Auction, at their House, 47, Leicester Square, 
W.C., on WEDNESDAY, April 8th, and following day, at 
10 minutes past 1 o’clock precisely, an extensive and 
valuable Library of music, including the residue of the 


| Collection of the late Sir JOHN GOSS, mostly bearing 


autographs, Works on the History and Theory of Music, 
Publications of Various 
Societies, &c. ; also the Collection of Musical portraits and 
prints connected with Music, the property of the late 


| GEORGE BENSON, Esq. 


Catalogues on receipt of 2 stamps. 





METROPOLITAN MUSICAL SUPPLY Co. 


58, FENcHuRCH STREET, E.C. 
Pianofortes, Organs, Harmoniums. 


Any Instrument by any Maker at bona fide Trape Prices- 


Highest Testimonials and References. 


Any Maker’s Price List, Prospectus, &c., Post Free 
on Application. 


GWhe Orchestra 


AND 


MUSICAL REVIEW. 
& Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 

12 months < one oa 

6 months 

3 mogths 

Remittances to be 
Street, London. 


sent to WILLIAM REEVES, 185, Fleet 





THE “NATURAL” SCALE. 


Wuat is the Natural Scale? We hear of it, and 
read of the major and minor scales being founded 
on nature; but what do people mean when they so 
speak? Much interesting light is thrown upon 


_ the whole question of musical scales by Mr. Ellis’s 
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learned paper read on Wednesday week before the | 


Society of Arts, and any person who fondly 
imagines that the two scales in which modern 
composers write are the only scales built on a 


natural foundation, should give that paper a care- | 


ful reading. 

The truth is, there are a hundred musical scales, 
each one of which has as much right to be called 
natural as any of the rest. Further than this, the 
only scale of them all which has any pretensions to 
be a natural scale becomes, for that very reason, 
an impossible and impracticable basis for modern 
European music. The sole reason for using the 
word “natural” in connection with that scale is, 
that the vibration numbers of its different tones 
bear a mathematical proportion to each other. 
This arrangement of the seven notes of the scale 
is called *‘just intonation,” and the proportions 
which its vibration numbers bear to each other are 
as follows :— 


. &23.4 ' §.2. 274 2 
eS ey er ee 
I 8 4 3 s 3 8 2 


That is to say, however many vibrations are made 
by the tonic, the fifth or dominant makes three 
for every two of the tonic; the fourth or sub- 
dominant makes four for every three of the tonic, 
and soon. This scale is absolutely perfect, but 
like everything else in this world which claims 
perfection, it is utterly impracticable and 
domineering, and will permit of the use of no 
tonality but its own; wherever this scale reigns at 
all it reigns absolutely, and brooks no contradiction, 
and on a pianoforte on which the scale of C major 
is perfectly tuned, pieces in the remoter keys 
would be simply unbearable. If you doubt this, 
ask your tuner to tune your piano in perfect 
intonation—if he can—that is to say so that the 
key of C is perfect, and then try to play Beet- 
hoven’s variations in A flat (Sonata No. 12), or 
Sebastian Bach’s prelude and fugue in F sharp; the 
result will convince you that while perfection is 
possible on paper, and looks very pretty there, it 
it utterly impossible in practice, for if one scale is 
made perfect, it results in the total destruction of 
the playableness of all the rest. 

The fact is, that this question of scales is 
altogether a tuner’s question. Before J.S. Bach’s 
time, the great majority of the music was written 
in the simple keys which, though not tuned 
perfectly, only departed from perfection just far 
enough to allow one or two other closely related 
scales to be used. The need for other scales was 
felt, but Bach was the first to insist upon every 
possible scale being employed, and his ‘ Well- 
Tempered Clavier’? demanded an instrument so 
tuned that every new scale added made it 
necessary for those already in use to give up a 
little more of their perfection. The example set 
by Bach was followed by all the great composers 
who succeeded him, and thus what is called 
“equal temperament” was established. Equal 
temperament is presumed to give an octave of 
twelve semitones perfectly equal, though this 
desired end has never yet been attained with 
keyboard instruments. What serves for equal 
temperament, however, cannot in modern music 
be dispensed with, and the attempt to attain 
twelve equal semitones is an attempt to tune 
twelve scales, each one of which is as far removed 








as all the rest from the only scale which can 
claim to be called natural. 

The number of notes possible between any 
given note and its octave is astounding. Mr. 
Ellis has constructed an instrument:on which, by 
a delicate ear, divisions as small as the hundredth 
part of a semitone may be distinguished. In the 
face of such facts we may well conclude, with 
Mr. Ellis, that the ‘* musical scale is not one, and 
not natural,” and if any one of the numberless 
scales possible between any note and its octave 
has a claim to be called “natural,” it is that 
above alluded to. Mr. Hipkins, of Broadwood and 
Sons, says it takes three years to make a good 
tuner—that is, to teach a tuner to tune an octave 
in twelve semitones as near equality as we have 
yet been able to reach. In other words, it takes 
three years careful training to teach a tuner to 
depart far enough from just intonation to enable 
modern music in all keys to be playable on a 
keyboard instrument. Perfection is unattainable ; 
*‘equal”’ temperament is very unequal; a scale 
on the pianoforte perfectly in tune is unknown. 
Each scale has had to give up some of its perfec- 
tion to enable it to hold its own among the rest. 
There is no longer any ‘“ natural” scale ; modern 
modulation has made its practical use impossible. 
The “natural scale” has retired to the study of 
the theorist, so far as keyboards are concerned ; 
in practice it is as extinct as the dodo or the 
megatherium. 

** Every revolution was once a thought in some 
man’s mind;” and when Bach thought of 
writing in all keys he set going a revolution 
which has banished the ‘ natural scale’ for ever. 





MUSICAL SCALES OF VARIOUS NATIONS. 


‘This was the title of a most able and interesting 
paper read before the Society of Arts on Wednes- 
day evening, March 25th, by Mr. A. J. Ellis, 
F.R.S. The chair was taken by Sir Frederick 
Abel, D.C.L., C.B., F.R.S. Mr. Ellis stated at 
the outset that he had found a valuable helper in 
Mr. A. J. Hipkins, of Messrs. Broadwood and 
Sons. After defining the words “pitch,” 
‘musical pitch,” “ scale,” and “ relative pitch,” 
Mr. Ellis explained an instrument called the 
Dichord, tuned to tenor C, 132 vibrations per 
second, by which he could divide any given 
semitone into 100 extremely delicate parts called 
‘*cents,”’ which cents be used as the means of 
distinguishing between various intervals in the 
different scales of which he spoke. Speaking of 
equal temperament, he said :— “‘ Perhaps everyone 
may not known (as he ought to know) that the 
object of the tuner is to make the interval (or 


sensation of distance or ascent) between any two. 


notes answering to any two adjacent finger keys 
throughout the instrument precisely the same. 
The nearer he succeeds the better the tuner. The 
result is called equal temperament or tuning, and is 
the system at present used throughout Europe. 
For the purpose of measurement I must assume 
that the tuner has succeeded, although I am bound 
to say that no tuner ever has, as yet, succeeded 
perfectly, on account of the great difficulty to be 
overcome.” He then gave in tabular form, the 
results of the examination of an octave on seven 
different instruments, all tuned by experienced 
tuners, only one of which made any near approach 
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to absolute equality in the twelve semitones, thus 
demonstrating that the phrase ‘‘ equal tempera- 
ment " represents an ideal which has not been, 
and is not likely to be, practically realised. 

In the first division of his paper, Mr. Ellis 
treated of Heptatonic scales, or scales of seven 
notes, beginning with those of ancient Greece and 
modern Europe, and explained the formation of 
the various Greek modes by means of different 
tetrachords or groups of four notes, those modes 
all consisting of scales which were purely melodic, 
and could not be sung in harmony like the modern 
chorale or part song. The descent of the modern 
major and minor scales from these modes was 
also traced. 

The scales of Persia, Arabia, Syria, and the 
Scottish Highlands were next dealt with, as well 
as the instruments used by the inhabitants of these 
countries, some specimens of Arabic melodies 
being also given. The scales of India were also 
treated at full length. In treating of the scales of 
Singapore, Mr. Ellis stated that Mr. Hipkins had 
received direct from Singapore an instrument 
called a Balafong, or wooden harmonicon supposed 
to have come from Java, and consisting of 24 
wooden bars forming three octaves and three notes, 
the scale of which was fully described, as was the 
Burmese instrument called the patala, a wooden 
harmonicon of 25 bars, a specimen of which is in 
the South Kensington Museum. The Siamese 
Ramat, also at South Kensington, a wooden 
harmonicon of 1g bars, was described, and its 
scale enumerated, and also the West African 
Balafong of 14 bars. Accurate measurements in 
cents of the scales of all these instruments were 
given with an elaboration of detail which showed 
how extensively and minutely Mr. Ellis had investi- 
gated this very difficult but most interesting’ part 
of his subject. 

He next treated of the pentatonic scales, or 
scales of five notes, the type of which is furnished 
by the black notes of the pianoforte, beginning at 
C sharp. The scales of the South Pacific, Java, 
China, and Japan, are a!l pentatonic, though the 
varieties were shown to differ greatly among them- 
selves, and various native instruments were 
exhibited. 

We regret that we have not at present sufficient 
space at our disposal to give Mr. Ellis’ admirable 
paper at full length. The subject is full of interest 
to all musicians, and the conclusion at which Mr. 
Ellis arrives shows that when people talk com- 
placently of the major and minor scales of modern 
Europe being “ natural” or ‘‘ founded on nature,” 
they are hugging to themselves a fond delusion 
which has not a shadow of foundation. His paper 
finishes thus:—“ Tne final conclusion is that the 
Musical scale is not one, not ‘‘ natural,’’ nor even 


founded necessarily on the laws of the constitution | 
| two tenors and bass, by Robert E. Earnshaw. 


of musical sound, so beautifully worked out by 
Helmholtz, but very diverse, very artificial, and 
very capricious.” 

We are glad to learn that Mr. Ellis’ new Eng- 
lish edition of Helmholtz’s great book, ‘‘ On the 
Sensations of Tone” is nearly all in type, and 
will shortly be published. 

“ Pranarore ” has found its way into Dutch, and in that 
language is now being played in Philadelphia. It is stated 
in the advertisement that “the dialogue has greatly 
improved "—a compliment which Mr. W. S. Gilbert will 
not fail to appreciate. 








NEW MUSIC. 
(STANLEY Lucas, WEBER & Co.) 


Album of Six Songs. Poems by Shelley. Music 
by Ernest Ford. 

Mr. Ford has happily caught Shelley’s spirit 
(not an easy thing to do, by the way), and has 
written choice music to choice words. ‘Good 
Night” is a specially “‘ happy thought.” Mr. 
Ford’s melodies are beautiful, and his accompani- 
ments well wrought out. This little ‘“ Album” 
is a gem. 

Somewhere or other: Song, words by C. Rossetti, 
Music by A. Millais. 

Good words, set to’ good music. 
ought to be often heard. 

Why So? Song, words by W. Daniels. 
by F. Sewell, Southgate. 

A capital song on the old, old story, to which 
Mr. Southgate, has written excellent music. 

Prithee Madam._ Words. by Claxson Bellamy. 
Music by F. Rivenhall. 

A saucy ditty, addressed to a lady difficult to 
please, and who is warned to take somebody lest 
she should find herself ‘‘on the shelf.” Mr. 
Rivenhall’s setting is lively, and well suited to the 
words. 

Over the Heather. Vocal Duet, Words by Wm. 
Boosey. Music by Frank L. Moir. 

A capital duet, and quite up to Mr. Moir’s mark. 
The vocal parts are charmingly conceived, and 
the pianoforte part is admirable throughout. 


(Woop & Co.) 


The Organ Library. Edited by Walter Spinney- 
Book 6. 

This book contains a March by Dr. Naylor, 
soft voluntary by Frank Spinrey; Rhapsodie by 
Dr. Hinton; and a March in G Minor. by the 
Editor. Space forbids a detailed analysis of these 
pieces ; suffice it to say that they are all on a high 
level and written by men who are able players on 
the instrument for which they write. Organists 
will find in the ‘‘ Organ Library” a good selection 
of new voluntaries for church use as well as pieces 
for recitals and concert purposes. 

Heaven’s Voices. Song, words by Mary Mark 
Lemon. Music by Alfred Redhead. 

A simple and sweet melody. The accompani- 
ment varies with each stanza, the result, being a 
very good song. 

The Battle Cry. Song, words by H. L. D’Arcy- 
Jaxone, Music by C. H. Newcombe. 

Patriotic, vigorous, and bold, both in ana 
tion and musical treatment. A good song for 
“warriors bold.” 


Hush! The night draws on. 


This song 


Music 


Lullaby for alto, 


A graceful piece of part-writing, in which, 
however the consecutive fifths between rst. and 
2nd. tenor in the last line might and should have 
been avoided. 

(F. PITMAN.) 

The Casket of Song. 

A capital collection of sacred music for Sunday 
Schools, Anniversaries, and the home circle, con- 
sisting of old and familiar words set to new music. 
An excellent sixpennyworth, which will be useful 
to all who are called on to teach children to sing- 
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(MARRIOTT & WILLIAMS.) 

On Fancy’s Wings I Fly to Thee. 
C. E. Brookman. 

The words are fresh and nice, and the music 
simple but pleasant. 

(AMBROSE & Co.) 

His Shsp. Ballad, by S. Emily Oldham. 

A simple ditty (by Mr. Edward Oxenham) set 
to music as simple, which a good vocalist could 
make very effective. 


Song, by 


PHILHARMONIC SOCIETY. 


Two examples of English music had place in 
the programme of the concert given in St. 
James’s Hall on Thursday week, and all the 
vocalists as well as the conductor, and, with few 
exceptions, the entire orchestra, represented 
native talent. The two works referred to were 
Sir G. A. Macfarren’s overture, ‘‘ Chevy Chase ”’ 
and a new Orchestral Serenade by Mr. Thomas 
Wingham. Of the first we need not speak, to 
criticise or to praise. Though nearly fifty years 
old, it seems as fresh as when a generation past 
and gone received it in evidence of young and 
rising talent. Mr. Wingham’s composition was 
written expressly for the society, and bears a 
Shakespearean motto that at once and clearly 
suggests the spirit in which it should be heard, 
while no less accurately indicating the character 
it bears: ‘‘ How sweet the moonlight sleeps upon 
this bank! Here will we sit, and let the sounds 
of music creep in our ears.” The serenade is in 
three movements—an andante, a scherzino, and a 
rondo. Of these the first two are—on short 
acquaintance—more obviously excellent than 
the third ; and the andante, perhaps, carries the 
palm from the scherzino. Of course the serenade 
will be heard again; indeed, we shall be much 
surprised if it does not become a_ favourite 
orchestral piece. It was conducted by the 
composer. Two eminent instrumental soloists 
assisted at this concert, Herr Joachim playing in 
the Concerto of Brahms, and Signor Bottesini 
in an Elegia and Tarantella of his own composi- 
tion. Both were at their best, and therefore 
unsurpassable. The symphony of the evening 
was Schumann’s in C (No. 2), admirably played, 
as was all the orchestral music. Sir Arthur 
Sullivan is fast showing how richly he deserved 
to be placed in the conductor’s seat. Under him 
the splendid orchestra is becoming an executive 
unit—one body, one purpose. The vocal music 
included the sestet, ‘‘ Sola, sola,” from ‘‘ Don 
Giovanni,” and the septet, ‘‘O, gracious power,” 
from ‘La Reine de Saba,” these pieces being 
entrusted to Miss Mary Beare, Mrs. Brereton, 
Miss Major, Mr. Iver M’Kay, Mr. A. Thompson, 
Mr. A. L. Oswald and Mr. Brereton. 


WORDS FOR MUSIC. . 
1 WILL WAIT. 


So hands that have so often met, 

And hearts that long have beat as one, 
Must sever now, and sad regret 

Hold sway where bliss was king alone ! 
We do not know what time may bring, 

Or when again our hands shall meet, 
But heart to heart will ever cling, 

And lips in absence oft repeat :— 











** Tho’ the years may come and go, 
Thou wilt still be true, I know ; 
And joy be ours at last, tho’ late,— 
I will wait, love, I will wait!” 


We little thought this bitter hour 
Harsh fate for us could hold in store ; 
Ah no! we dreamt that love's fair flow'r 
Would bloom, unscathed, for evermore ! 
But all we hoped is not to be, 
And we must rend those bonds so great, 
Yet love will live with thee and me, 
And lips in absence oft repeat :— 
‘*Tho’ the years may come and go, 
Thou wilt still be true, I know; 
And joy be ours at last, tho’ late,— 
I will wait, love, I will wait!” 
EDWARD OXENFORD. 
(The above words are copyright. Musical composers- 
desiring to use them may have full particulars concern, 
ing them by applying to the publisher, W. REEvEs, 185, 
Fleet Street.] 


SERVICE LISTS. 
EASTER SUNDAY. 

St. Paut’s CaTHEDRAL.—Morn,. Service, Athanasian 
Creed, Te Deum, and Benedictus (Stanford in B flat) 
Introit, ‘“ Jesus Christ is Risen To-day.” Holy Com- 
munon (Weber in E flat). Even. Service, Magnificat and 
Nunc Dimittis (Martin in A). Anthem, ‘ Awake, Thou 
that Sleepest;” ‘ Love Divine, all Love Excelling ;” ‘ To 
Him who left His Throne on High,” (Stainer). 

St. SEPULCHRE’s, HoLtsorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Nares in F), Anthem, “If we 
Believe ” (Bunnett); Kyrie and Credo (Agutter in B flat). 
Even. Service, Magnificat and Nune Dimittis (Elvey in 
A.) Anthem, “ Hallelujah to the Father" (Beethoven). 
After Sermon, ‘ Hallelujah ” (Handel.) 

Edwin M. Lott, 
Organist and Director of the Choir. 

Curist CHuRCH; CLAPHAM.—Morn. Service, Introit, 
** Hallelujah ” (Handel) ; Mass (Weber in G) ; Offertorium, 
‘Worthy is the Lamb” (Handel). -Even. Service (Tours 
in D); Anthem, Stainer’s Cantata, ‘‘The Daughter of 
Jairus;” Solemn Te Deum (Stanford in B flat); Easter 
Carols, 

William Sewell, A.R.A.M. 
Organist and Precentor. 

Str. ALPHAGE, LonpDoN WaLL.—Morn. Service, Te Deum 
(Smart in F). Jubilate (Smart in F). Kyrie Eleison 
(Clarke-Whitfeld in F.) Antbem “ He is Risen ” (Gadsby). 
Even. Service, Magnificat (Garrett in D.) Nunc Dimittis 
(Garrett in D). Anthem, “Break forth into joy” 
(Barnby). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 

LIcHFIELD CATHEDRAL.—Morn. Service, Choral Com- 
munion (Barnby in E). Lord’s Prayer (Redhead). Final 
Amen (Stainer.) Anthem, “ Behold the Lamb” (Spohr.) 
Even. Service (Barnby in E.) Anthem “ Hallelujah” 
Messiah (Handel). 

CHESTER CATHEDRAL.—Morn. Service (Smart in F). 
Anthem, ‘“‘ Behold the Lamb that was slain” (Spohr.) 
Choral Communion (Martin in C). Even. Service 
(Hopkins in A). Anthem, “Blessed be the God” 
(Wesley) 

ITALIAN CHuRCH, Hatron GARDEN,—High Mass, As- 
perges (V. Novello) ; Mass, Mozart’s No. 12 (with orcuestral 
accompaniment) ; Offertory, ‘‘ Hac Dies’ (Gordon). Ves- 
pers, Psalms, Plain Chant Harmonised; 
Rossi; Motett “Cantantibus Organis” (with harp obbligato) 
Cappocci. Benedicton, O salutaris (with harp obbligato) 
(Gordon) ; Tantum Ergo (Ebb). 


Animportant sale of musicel works, portraits, prints, music, 
&e., will be held on Wednesday next, by Puttick and 
Simpson at their sale-rooms in Leicester Square. The sale 
will include the residue of the collection of the late Sir John 
Goss, with his autographand a quantity of beautifully bound 
books from Mr. Julian Marshall's library. 





NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND Von BULow. 
Translated from the German by JOHN BROADHOUS, 
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Bar 12, 


or easier, 


Bar 15 and 16, poco ritardando, The point which 
Bcethoven has written under the first semiquaver of 
the last group in Bar 15, means not so much staccato 
as sforsando. Bar 17, Secondary theme, a tempo ma 


11 poco sostenuto (¢J 80). Bar 23, —- 


The right hand must begin with the left, and both 
must reach the highest note at the same moment; 
alter the minim stringendo. Bar 29, Concluding 
‘Theme I., tempo primo. Bar 38, Concluding Theme, 
II. 


Page 67.—Bar 8, Development. Bar 18. 
slacken the time. Bar 19, long pause; Principal 
Theme. Bar 33, poco ritardando. Bar 35, Secondary 


Theme, a tempo ma un poco sostenuto. Bar 41, 
stringendo, 


Do not 


Jace ‘ 
Page 68. 
primo. 


-Bar 6, Concluding Theme L, 


tempo 
Bar 15, Concluding Theme II. 


Bar 23, Coda. 


Bar 27, 


Bar 28. Boththe calando (which here has its primary 
meaning of descrescendo), and the ritardando must 
be begun cautiously, and continue steadily up to Bar 
34 adagio. These small notes must be played so 
rapidly as to take nothing from the time of the dotted 
crotchet, which must be held longer than the G? in 
the preceding Bar. Bar 35, tempo primo. The same 
remark applies to these small notes. Bar 42, poco rit. 


Sonata VI. (Op. 10. No. 2). 


Bar 1, Principal Theme, allegro (6 = 108). 


or easier, 


Bar 11, Bar 


-_ YS — —_ 
39, Secondary Theme ; last note of Bar eee 


Page 70.—Bar g, Concluding Theme. 


= __==s=s- 


Bar 12. @- = = 
—peetete Potete Cetete Fela_ze 








' ment allowed it. 


| Bar 46, tempo primo. 





Bar 22, econ be 24, marcato il basso. 


Bar 27, 


Page 71.—Bar 7, poco marcato il basso ; 
ditto. Bar 28, rit. un pochettino, 
Theme, a tempo. 


Bar 15, 
Bar 29, Principal 
Bar 47, rit. ma pochissimo, 


Page 72.—Bar 1, a tempo. Bar 8, Episode. 
34, Secondary Theme. 


Page 73.—Bar 1, Closing Theme. 
gretto (jj, = 69). Principal Theme. 


Bar 


Bar 16, alle- 
Bar 18, a gentle 


crescendo only. Bar 22. 


Bar 31, the shake 
begins on C. 


Page 74.—Bar 4. 


Bar 81, Return. Bar 83, pochissimo rit. 
Principal Theme, a tempo. 


Page 75.—Bar 8, care must be taken to hold the B? 
as long as possible, and to bind it with the preceding 
one in the previous Bar. It must not be struck again 
in Bar 8. Bar 16, poco rit. Bar 17, a tempo. Bar 
40, presto (oj= 84). Bar 54. The sf must not be 100 
strong, and should be immediately followed by piano. 
Bar 62. In the 8 bars beginning here, the upper part 
for the left hand plays the melody. which must be 
made prominent, but not too much so, 


Bar 87, 


Page 76.—Bar 37. The same remark applies to 
this passage of 8 Bars. and also to the passage of 16 
Bars, commencing at Bar 34 on the following page. 


Page 77.—Bar 56. Keep strict time to the end. 


Sonata VII. (Op. 10. No. 3). 

Page 78.—Bar 1, Principal Theme, Presto, (6 = 
132). Bar 23, Secondary Theme, poco sostenuto, 
(oJ = 120). ‘These indicated changes of time may be 
made, but must not be so great as to be very notice- 
able. The small minim is the note Beethoven would 
doubtless have written had the compass of his instru- 
Bar 32, stringendo un pochettino. 





Page 79.—Dar 2, — #0 fe —#o#e—228,-#0,0 
a a 


Bar 3, Concluding Theme I., poco sostenuto, the 


_ 


crotchet and the small quaver, thus,— —?-a= =-e-¢ 


=~ - —-— ——$ 


Bar 35, stringendo. Bar 37, tempo primo. Bar 43, 
Conclading Theme II. Bar 54. Had Beethoven 
possessed a piano of modern compass he would no 
doubt have written this bar thus :— 
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ILLUSTRATED 


PRICED 


CATALOGUES, 


POST 


FREE, 





DESCRIPTIVE 
PAMPHLETS, 
POST 


FREE, 


new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its 
clu 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, msy old pegs, an 


BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


JOHN 


Factory: 


BETTER MARRY FOR LOVE. 


WORDS AND MUSIC BY 
SAVILLE LONG. 


ARTHUR 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) 


By Post for Half Price. 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 
date, Is. 


No. 2.—Ruled for a Choir of 40 or 
less, for One Year, beginning at any 
date, Is. 6d. 

Ww. [leet Street, London, 


REEVES, 185, 


Price 1s 4d per 100, (postage 2d extra) 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 

Specimen on receipt of 1d, stamp. 


W. Reeves, 185, Fleet Street, London, E.C. 


ESTABLISHED 1851. 


] IRKBDU SANK, Southampton Buildings, Chancery 


Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 


monthly balances when not drawn below £50. No com- 


mission charged for keeping Accounts, excepting under 


exceptional circumstances, 


The Bank also receives money on Deposit at Three per) 


cent. Interest, repayable on demand. 


The Bank uw dertakes for its Customers, free of charge,’ fessions, 
the custody of Deeds, Writings, and other Securities and Store tickets 
Valuables; the collection of Bills of Exchange, Dividends,! 
and Coupons; and the purchase and sale of Stocks, Shares 


and Annuities. 
Letters of Credit and Circular Notes issued. 
A pamphlet, with full particulars, on application. 
FRANOIS RAVBENSCROFT, Manager. 


. 


H°s TO PURCHASE A PLOT OF LAND FOR — 


SHILLINGS PER MONTH, with immediate posse 
sion. either for Building or G ardeningpurposes. 
he Office of the BIRKBECK FREEHOLD LAND SOcIETY, 

A Pamphiet, with fall particulars, on application. 
FRANCIS ——+' +. Manager. 
S uthampton Buildings, Chancery Lane, 


K .C, 


Ruswss Dental! Surgery ; Exam. U.S.A.; F.R.M.S. 


Foreeles, Reedham Orp 


Consulting Engineers and Patent Agents, 


A sole a 


THE WEDDING GOWN. 


Wokps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT, 


No. A in B flat, Compass . flat to D . Price * 
» 2, in C, Compass C to E i“ 
ye 3 in D, Compass D to F sharp . * 


” 


Price 3e, xs = i 


By Post for Half Price. 


The Birkbeck een Society’s Annual Receipts exceed 
ive Millions. 


I OW TO PURCHASE A HOUSE FOR TWO GUIN- 

EAS PER MONTH, with immediate Possession and 
no Rent to pay. Apply at the Office of the BIRKBECK BUILD- 
NG SOCIETY. 


NEW SONGS. 


THE ORCHESTRA PRIZE SONG 


GOOD-NIGHT, 


SERENADE. 
Worbs sy B. V., (JAMES THOMSON) 
Music by HAGUE KINSEY. 
Price 4s. (post free half price.) 


; Musical Review says— The Songs of the future must be 
45- songs like this, in which the voice has not all the melody 
to itself but is assisted by other melodies in the Treble, 

Alto, Tenor and Bass of the accompaniment. 


REGENT ST., CLIFTON, BRISTOL = 


NEVER BEFORE PUBLISHED, 


MARCHE POSTHUME. 
By ROSSINI. 


PIANO SOLO (transcribed by J. L. 
ROECKEL) 


ORGAN (arranged by Frans Mzanicx, 
L.Mus., T.C.L.) 


“ Brilliant and “Effective. 


MR. BUCKLAND, 


Pawrniat—" Parniess any Parract Dentistay,” Just Ready. 
Post free, oom &, Great Ruséell Street, opposite _ J 


ritish Museuxd, by BACH’S CELEBRATED 


». 
R | GAVOTTE. 
« : ‘FRoM THE VIOLIN SONATA, No. 2, {IN B. MINOR. 
; | Said to be the finest Gavotte ever written. ; 
= s | 


Ss U R GC E 6) N D E NTI S T TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


m4 etc., ap 


a Hono: Dental 
the British rary 


lum for Deaf and Dumb 
an Asylum, Lio. Vio. 
Sch oe etc., etc., etc., sole Inventor and Patentee 

Dental Improvements for which a Gold Medal 
-— > the highest Diploma of Merit has been 


No charge for consultation. Moderate fees. 


Dise:- 
| to the Clergy; tery 


members of the Legal and Medical i:r.. 


‘holders of Army and Navy and Civil Service Handsome Volume, price 35. 


IN THE METROPOLIS. 
Its Past and Present Condition with 
Notes, Critical and Explanatory. 
BY 
CHARLES BOX. 
PRICE 35. 
W. REEVES, 185, Fleet Street, London, E.C- 


NEW PATENT LAW. 
The International Patent Agency Co. 


Provisional Protection from £2 10s, 
Full Patent (4 years) from £6 10s. 


Circular on peoetcntion, 
35, Upper Tollington Park, 
ondon, 
(Close to Finsbury Park Station, G.N.R). 
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